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Along the way, they’ve become strongly associated with the spirit of their 
postindustrial hometown. They recorded one of their albums in an abandoned 
General Tire facility and called it Rubber Factory. They’ve toured with a giant 
in�atable tire as a stage backdrop (with “Black Keys” mimicking the Goodyear 
logo) and with a giant replica of the iconic Indian chief sculpture that stands in 
front of Resnick elementary school.
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DG: Do you remember the �rst song you ever wrote?
DA: The �rst songs I ever wrote are on The Big Come Up. They are mostly blues 
and folk lyrics that I repasted onto our music like a collage.

DG:  Even though the Black Keys are often tagged “blues rock,” your in�uences 
are obviously a lot broader. What do you listen to for inspiration, and for your 
own entertainment? How much does the music you’re listening to at a given 
time affect your writing?
DA: I listen to all types of music. Really, there is nothing I won’t listen to. And 
I �nd it all endlessly inspiring. I’ve never been much of a fan of blues rock. I do 
love blues music though very much. And I play rock and roll. So, I guess that’s 
where that comes from but I’ve never been inspired by only one kind of genre. 
There’s just too much goodness out there to be closed-minded about music or 
any art form for that matter—your brain �lters it all anyhow and it will always 
end up coming out sounding like “you” … no matter what style of music you’re 
listening to.

DG:  You have kind of a unique situation for a rock band, with only one other 
person to play off of. How much different is that for you than other situations—
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DA: Lots of oblique brilliance in our bloodlines … ha-ha. I played with Robert 
a few times at his mom’s house. We got along great. I think he was really excited 
to �nd out that I was into a lot of weirdness—odd strains of music. He really dug 
Junior Kimbrough when I played it for him. We sat for hours and talked music 
and life and touring and recording. I wish he were still here.

DG: Because so much of your music gets used in commercials, do you tend to 
think of catchy riffs as their own sort of self-contained pieces of writing? Like the 
entire song is one form of creative expression, and the hook is another?
DA: In pop music, melody is king. We’ve only started thinking about our music 
like that recently. You hear it when you listen to the Beatles, Motown, Stax, 
Abba, Joe Meek productions, Creedence, and so on and so forth. I think the 
greatest achievement in music is when you can be melodically catchy and lyrically 
meaningful at the same time. I personally think there have only been a handful 
of artists who have reached that point—Marvin Gaye, John Lennon. I’ve got 
something to work toward, I guess. 

DG: You guys have used a lot of Akron-speci�c imagery and references in your 
music and presentation. How would you describe the “Akron aesthetic,” and 
what attracts you to it?
DA: The Akron aesthetic is honest and unpretentious. I’d like to think you 
don’t have to dress in fancy clothes, drive fancy cars, or live in a big house to be 
able to say or do something profound. A lot of people look at some of the Akron 
imagery as being dismal but I always felt the opposite about it all—it always made 
me feel energized. It was like I’d grown up in a magic city that had been frozen 
in amber. Oftentimes, directors and writers try to make their movies resemble 
what Akron looks and feels like naturally. It’s easy to overlook that if you never 
get to see the outside world but we toured so much that when we would come 
home it would just smack you in the face. 

DG: Now that you live in Nashville, what’s one thing you really miss about Akron?
DA: I miss the Cuyahoga River and national park, Lake Indigo, the Village 
Thrift, Seoul Garden and the snow.


